


















EXHIBITS 

Review of Made in ·Maine 

Permanent Exhibit at the Maine 
State Museum by Paul Rivard 

This exhibit is intended as a 
corrective to a view of Mafne which 
sees only the coast and forest and 
as a way "to encompass a broader 
cross-section of Maine's people." 
As its catalog states the assign
ment, "If the purpose of the Maine 
State Museum is to help engender 
and sustain a respect and appreci
ation of Maine's past, then there 
is an obligation to accord equal 
respect and concern for the seam
stress as for the shipwright, for 
the loom fixer as for the lumber
jack." Defining production units 
as the home, shop, mill, and 
factory, the presentation re
creates, with artifacts, various 
examples of such settings, their 
equipment, products, and something 
of the nature of the enterprise. 

A three-story wood-working 
mill fills the center of the 
exhibit and represents building 
construction, machinery, power 
transmission, and active water
power. Rooms for homework (seam
stressing, shoemaking), shops (gun 
and fly rod making), a small woolen 
factory, and a foundry's cupola 
surround this core. Numerous 
examples of Maine-made products are 
interspersed with the work sites. 

The exhibit, utilizing over 
2000 artifacts, has done an excel
lent job of describing the work
place involved. Its design offers 
innovative solutions to the many 
challenges, from handicapped access 
to accommodating. the diverse set
tings and products. 

Made in Maine presents the 
parallel and sequential existence 
of numerous technologies and the 
ways in which they were used. It 
offers the results of the process 
recreated, from a humble seed 
potato cutter, through John Hall's 
patent rifle, to decorative objects 
and elegant engines and boats. It 
describes hand operations, some 
with ingenious mechanical assists, 
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powered shop equipment, and 
complete waterpowered factories. 
In each case, the depiction relies 
on an impressive collection of 
artifacts supplemented by ack
nowledged reproductions of inter
mediate stages of production 
(rough-cut gun stocks, incomplete 
shoes). The museum's collections 
in these areas has been enormously 
strenghtened by this effort. Its 
character has probably been perm
anently altered. 

In an era directed increas
ingly toward a service economy, 
(particularly in a state with such 
reliance on the tourist industry), 
and punctuated by a small number of 
giant industrial operations (pri
marily paper making and ship build
ing), this exhibit reminds the 
visitor of a previous time and Its 
various ways of producing goods. 
Its focus is novel for this museum, 
and for state museums in general. 
It offers visitors a far more mean
ingful experience than the usual 
dioramas and wildlife exhibits. It 
succeeds In making the museum a 
reflection of the wider range of 
citizens and their historic act
ivities. It offers not only 
accuracy, but also impressive and 
attractive views of alternative 
ways of life. I found few nits to 
pick, and none substantial enough 
to detract from the overall 
accomplishment. 

I feel the exhibit offers 
visitors opportunities to connect 
with significant aspects of pre
vious ways of life. It is 
innovative for state museum and 
relates more directly to the 
citizens it serves than is most 
often the case. While it is not 
didactic on the subject of the 
various ways of work it presents, 
it lays the groundwork for cont
inuing consideration of the work
life of the visitor. 

[A longer version of this 
review will appear in the Fall 1988 
edition of Technology and Culture.] 

Review of Lobstering and 
the Maine Coast 

An exhibit at the Maine Maritime 
Museum, Directed by John Carter, 
Created by Nathan R. Lipfert; a 
book by Kenneth R. Martin and 
Nathan R. Lipfert 

This exhibit and its 
accompanying catalog aim to provide 
"a comprehensive view of the 
social, political, economic, and 
technological history of this most 
salient of Maine's maritime act
ivities." For a maritime museum to 
devote a major permanent exhibit to 
so current a topic, one in which 
people in the area are still active 
and which raises strong and often 
emotional opinions, strikes me as 
rare and healthy. To attempt to 
provide so broad an interpretation 
of a way of life, as opposed to the 
traditional types of boats, offers 
a still greater challenge. 

The exhibits opening lines 
acknowledge the close association 
of Maine and lobstering and note 
that what observers "do not see Is 
the hard work, long hours, and 
danger" inherent in the endeavor. 
The visitor can move fairly quickly 
through descriptions of habitat and 
species to depictions of the 
development of commercial 
lobstering. 

A mannequln-lobsterman in a 
re-created shack will talk to the 
visitor about what his way of life 
means to him. A second effort to 
get at what lobstering means to its 
participants comes in the form of a 
28-minute video displayed in the 
cockpit of a lobster boat, with the 
stern area the seating for the 
viewers. The video is excellent, 
and E. B. White wrote and narrated 
the voiceover with his usual 
eloquence. Visitors can appreciate 
the knowledge, conditions, beauty, 
and toil, as well as something of 
the freedom experienced by a 
lobster man. 

There is something trans
cendent, even mystical, about 
fishing, whether for sport or 
profit. Building an existence 
around the pursuit of an unseen 
quarry in an ever-changing sea 



brings the lobsterman into steady 
contact with this mystic realm. 

Once tfie visitor has traversed 
this floor of the exhibit, he/she 
descends to a first floor crammed 
with artifacts of the trade, in
cluding its beautiful form
follows-function boats. Here one 
finds out how lobstering Is, and 
was, accomplished. Text describes 
the development and/or nature of 
traps, bait, pot-haulers, engines, 
propellers, and materials (part
Icularly the role of synthetics), 
as well as high tech equipment such 
as radar, depth finders, and radio
telephones. Each area offers 
visitors close-up views of the 
artifacts discussed. Most im
pressive are the various boats, 
from sloops, Reach boats, peopods, 
and Hamptons to the modern Beals 
Island lobster boat. In addition 
to half-models, plans, and such, 
each of the boats Is not only 
displayed, but completely access
Ible, set up on a crushed stone 
"harbor" where visitors can 
approach, circle, and even touch 
it. This section offers a thorough 
description of technology's 
Increasing role in lobstering, 
completing a facet introduced 
above. 

This exhibit succeeds for 
several reasons~ It tackles a 
topic at once broad, current, and 
significant. It raises Issues of 
wide import, such as economic inter-

relationships and environmental 
management. It ga thers t ogether a 
number of strands to tell one 
story. Its simple, clean design , 
by Boston Museum Design Group, 
facilitates this process. 

The catalog provides a depth 
of treatment for numerous intel
lectual Issues which the exhibit 
cannot. History, territoriality, 
environmental and economic concerns 
and conflicts receive substantive 
treatment, while boats and other 
aspects better exhibited are 
described and pictured, but less 
intensively. The two media are 
used in complementary fashion. 

These two exhibits represent 
new directions not only for two 
Maine museums, but also for museums 
of these types nationally. The 
Interest in the broader themes of 
the country's Industrial develop-
ment Introduces Interpretation of 
new breadth to museums. As such, 
it wtll serve a larger audience and 
serve It better, making more than a 
narrow parochial view of the arti
facts available. As Is always the 
case, the persistence of the arti
facts permits repeated reinterpret
ation and shifting focuses in the 
future. It's a move to be 
applauded, and these are exhibits 
to be visited. 

Larry Gross 
Museum of American 

Textile History 

HELP WANTED 

Is there a museum anywhere 
(preferably in New England but 
anywhere in the U.S. Is okay) that 
would like a real antique newspaper 
printing press free for the taking? 
There Is one available, a historic 
Duplex Model A-1, and all you have 
to do Is go to Colebrook, New 
Hampshire, dismantle it, and haul 
it away. Just ask Frederick J. 
Harrigan, publisher of The News 
and Sentinel, and he will be happy 
to show you what he says Is one of 
only two such presses in the 
country, as far as he knows, and 
the other Isn't In operating 
condition, while his Is. 

Whoever takes the press wtll 
have to provide a pit over which to 
reassemble it, it it Is to be shown 
in operating condition. It Is hard 
to believe that Harrigan w111 carry 
out .his threat to destroy the press 
It no museum wants it, but he says 
he needs the space. Contact The 
News and Sentinel 603-237-5501, or 
write Mr. Harrigan at his 
newspaper, P.O. Box 39, Colebrook, 
NH 03576. 

Reprinted from Yankee Magazine 

----------------------------------------------------------------------------------~~---------------------------------

MEMBERSIDP APPLICATION 

To apply for membership in either 
the Southern or Northern New England 
Chapter of the Society for Industrial 
Archeology please fill out the following 
form. Membership in either Chapter 
automatically includes a subscription to 
the Newsletter . 

Northern New England 

____ Regular 

____ Student 

$5.00 u.s. 

$3.00 u.s. 

Make checks payable to: Northern New 
England Chapter, Society for Industrial 
Archeology, and mail to: 

Name: ________________ _ 

Vic Rolando 
Treasurer, NNEC-SIA 
33 Howard Street 
Pittsfield, MA 01201 Address: _______________ _ 

Telephone =--~-------------

Southern New England: 

____ Regular 

____ Student 

____ Life 

ss.oo u.s. 

$3.00 u.s. 

$100.00 u.s. 

Make checks payable to: Southern New 
England Chapter, Society for Industrial 
Archeology, and mail to: 

Anne Booth 
Treasurer, SNEC-SIA 
Ill Wolf Island Road 
Rochester, MA 02770 
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